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harmonic colouring. Whilst for the second two movements the composer adopts a fixed key-note (E) and for the Solemn Dance (C or G), for the Caprice he abandons any tonal centre whatsoever and ends with an E flat chord. The Introduction and Fugue is in a style fit to raise the hair of the musical pundits. What think you of the follow-subject for a Fugue ?
It certainly does not look promising from the point of view to which many of us are accustomed. It has, by the way, a curious relationship with the theme for variations already mentioned. Nevertheless Cyril Scott has developed one of his finest compositions (of about 200 bars in length) filled with all kinds of beauty, harmonic and contrapuntal. The first movement began with C as a centre. The impressive coda to the Fugue ends with a B flat chord, while the Introduction.e style of Maurice Ravel's stately Pavane in the Solemn Dance of this Suite will be disappointed.     The atmosphere is that of the old-fashioned Minuet, but with a difference.   There is all the old world grace without any of the stiffness of the 17th century.     A Watteau-like picture in music on freer lines (in 7-8 time, 5-8 and 10-8 and what not), everything is richly filled in; there are no thin places.   The caprice, also in. free time, is in reality a Scherzando; there are passages of remarkable brilliancy and of richected harmonies ing to a majestic  restatement of the op<
